
Calls for Art:
Horizontal Image - for the WAG Newsletter banner. To be 
changed with each newsletter.

Scenes of Wilmette - for the Wilmette Sidewalk Sale.  WAG 
will have its own booth July 12th 2008, 8:00AM – 5:00PM
We need images!. Contact ted@julieressler.com

Members’ Show - Drop off one piece of your art, March 31,     
4:00-8:00 PM. PARTY TIME:  April 11, 6:30-8:00PM for all 
artists and friends of WAG.  April 27th Pick up your art! 
6:30-8:00PM

Poetic Images - Paintings of the images in Emily 
Dickenson’s poem,  I Taste...    Call Cindra  847- 496-7906 
for details or to submit finished images by August 15th 2008.   
See write up further on in this newsletter.

Self-Portrait Competition – deadline May 1st 2008. 
Enter online today in the Competitions area of 
www.myAmericanArtist.com.  The fee is $20.

Calendar of Programs
“First Tuesday Critiques” 
At the WAG Office,
1131 Central Ave
Wilmette, IL 60091 
7:00PM-9:00PM March 4th, April 1st, May 6th, June 3rd 
A variety of WAG Board Members and interested visitors attend 
each session.  Suggestions are offered with kindness and 
support for your “artist child.” We never cease to learn and grow. 
Programs at the Wilmette Library Auditorium Space
1242 Wilmette Ave
Wilmette, IL 60091

WAG’s Young Artist’s 
Show and Awards 
Reception was held 
on Febrary 7th, 2008. 
Sixty-seven awards were 
given out to high school 
and junior high school 
students of the New Trier 
School District. A $1500 
Scholarship Award was 
given to Alexandra Barnard 
of Winnetka. She was the 
first photographer to win 
the top prize in the nineteen 
years WAG has been 
presenting these awards. .
 The judges said that 
every entrant should feel 
like a winner. The choices 
were so incredibly difficult 
this year. Congratulations to 
all!

March 15, 2008  Saturday 9:30AM - 12:
30PM Fran Vail watercolor demonstration.  
Fran is famous for her vivid trees and foliage. 
Come and learn how she does it!  See write up 
further on in this newsletter.

Sunrise at Birch Harbor, Maine
by Julie Ressler
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A Rosetta Stone for Contemporary Art?
                             By Everett Campbell                                                     EverettLeeCampbell@gmail.com

 Everyone knows that art is a language and one that is used to 
express the entire range of human experience.  What is sometimes 
paradoxical is the fact that a large part of the viewing public is often 
at a loss as to how to process and understand this language when they 
are confronted with contemporary art.  Major museum exhibitions 
celebrate the works of artists who simply do not speak to the average 
viewer. The stumbling block is most commonly a lack of a recogniz-
able subject, that is, non-representational art. Two frequent complaints 
which are heard: "that is not art" or "a six year old could do that".  
When viewing works that do not appear to represent a recognizable 
object the first response is to reject it. This is quite understandable. 
And yet in other areas of life people are used to dealing with infor-
mation which has been abstracted into some new form. Take a park-
ing lot: a visitor from Mars would see all those parallel lines next to 
a building and think it was a picture ---- yet the public correctly sees 
it as a place to park cars. When the same members of the public see 
non-representational art they are at a loss and ask, “What is this for?” 
They are looking for a key, a tool that allows them to translate abstract 
paintings and sculpture into their own language. Back in the 1790's 
French archaeologists found a stone tablet in Egypt that had two kinds 
of Egyptian hieroglyphics together with a verbatim copy into classical 
Greek. This was the first time that any one had seen the two languages 

written down side by side. They  were then able to start deciphering certain kinds of ancient Egyptian writing for the first 
time. In today's world many people have longed for a Rosetta Stone for contemporary art, something that gives them a 
way to translate abstract images into experience which they can understand.
 Sometimes there is an actual key that connects the artwork to 
specific information in the outside world. The Metro System in Wash-
ington, D.C. has a stylized map posted in each car on the train.  It is 
the essence of simplicity and yet it conveys all the information you 
need to use the system.  This is an abstraction.  A realistic map would 
be unwieldy and hard to use on the train itself. Although it refers to the 
geography of the city, the map is also self-contained as a freestanding 
expression of the relationship among all the lines and circles.  If it were 
hung as a work of art one might say  “that isn't really art” but that would 
be a value judgment.  Once the viewer makes a connection he or she can 
read the work for what it is. The map is useful as a reference but at the 
same time it is a colorful image in its own right. 
         So an abstracted work can have a direct relation to the 
world outside of its borders.  But it doesn't have to. Think of the beauti-
ful patterns found in Oriental rugs.  Usually there is a lot of symmetry 
among the figures which are abstract shapes. The rug may be enclosed 
in one or more large rectangular borders. There are an infinite variety of ways to fill the space within these borders.  What 
these rugs do have in common is beautiful design and exquisite workmanship. But there is no connection to the outside 
world---no recognizable object, no scene, no message. What we see is a large picture (the rug itself) that is made up of a 
myriad of images and patterns. These objects are totally self-referential. None of the component parts are related to the 
world outside of the rug; yet in combination with the rest of the images they make a beautiful picture. People who are 
knowledgeable about such rugs understand the language of this art. They speak of the various types of design, the specific 
patterns, the number of knots per inch and so on. So to get the most out of appreciating these rugs you will want to learn 
some of that language. But even the novice with no background information can have a wonderful experience just looking 
at them. Why?  Because they look at and marvel at the beauty of design, of color and construction. No key or translation 
device is required to appreciate the fact that these rugs are works of art.

 



 

 So we find that indeed there are many experiences we have with images that are abstract and 
perfectly capable of being processed and appreciated without need for a translation or answer key. 
So what is different about the art gallery?  For one thing it is the name “art gallery.”  As soon as 
something is hung in a gallery it has become “art”, at least by declaration. The viewer is confronted 
by strange shapes and colors, but with no recognizable subject.  A nagging suspicion says that 
someone may be pulling something over on him or her. Such a viewer wants someone to supply 
a key, a Rosetta Stone, to translate all these images into something that is understandable. What 
he or she should be looking for is not a key to translation but rather an approach, a way to see and 
understand an aesthetic experience which involves new kinds of images including those which are 
non-objective. It is important to look at art on its own terms, not to compare it to anything outside 
of the work itself. Then you can begin to decide if a given work of art does anything for you. If the 
answer is “yes” then the art is said to “work”.  If no response occurs, that is OK too.  A given type 
of art, like some cheeses, can be an acquired taste. The most useful strategy is to experience art by 
simply looking at it, to experience the work wholly without judging it or yourself.
 How does this work in practice? Let's look at a 
contemporary work by Chicago artist Franco Muscarella. 
This piece entitled “2D Slice” was on exhibit last month 
at the Andersonville Galleria. What we find is a form that 
is vaguely reminiscent of a two dimensional CAT scan 
taken through the body of an animal. A well-defined border 
surrounds a jumble of interconnected forms within it. 
Looking closely at these forms we see that they are made up 
of small units of lines and squiggles that combine and attach 
to each other until the space is filled within the borders. 
There is a sense of tension and energy like a coiled spring 

within the form. The inter relationship of the multiple small units creates a sense 
of an organic whole. There is no correspondence to any recognizable object. Yet 
looking at the work and letting it settle into your mind, there is much to admire. 
First is the craftsmanship, second is the sense of forms, and third is the way that 
all the component parts combine to create a sense of dynamic energy even though 
it is a stationary object. What we have then is a way of looking that lets the 
viewer appreciate the work for what is there.  No effort is made to translate it into 
anything outside of the work itself. Thus the question should not be “Is there a Rosetta Stone for contemporary art?” 
but rather “What approach can we take to appreciate contemporary art?”



Brushes With Art
Artists’ Personal Experiences
The Fauve Landscape by Julie Ressler

People tell me I have a joyous palette. I do. Color has power that is 
beyond understanding until you see its effects. The Fauve Landscape Exhibit at 
the Metropolitan Museum of Art in New York in 1991 was a perfect example 
of this transforming power. The night was bitterly cold and rainy. By some 
miracle we found parking on the street and traffic had not been terrible, but we 

were all really uncomfortable and exasperated by the time we got rid of our coats and umbrellas.  My husband, 
a stoic museum-goer, even at the best of times was with people he did not care for and the evening was looming 
into never-ending tedium for him. I could see it clearly. He was just about to not say a word. 

We navigated the brackish, beige stairs to the second floor. We turned 
the corner. Instantly we were seized by the fabulous reds and oranges, blues 
and brilliant yellows, turquoise and purples that these men made into their 
joyous palettes that had caused them to be called wild beasts or Les Fauves 
in the early 1900s. Their passion grabbed our faces and kissed our eyes over 
and over again until we were soon gasping, “Look at that! Have you ever seen 
that color before?” We were pulling each other from painting to painting. Very 
soon, our tired faces were transformed to that special clarity of wonder and 
renewal of being in color.

 
(Please write or phone Ted at ted@julieressler.com or 773-338-4332 to tell 



“Just Trees” watercolor demo by Fran Vail
Wilmette Public Li brary au di to ri um; free ad mis sion.

Saturday, March 15, 9:30 AM – 12:30 PM
Spring is a great time to study trees.  You can see their struc ture, char ac ter is tics 
and per son al i ties. Learn how to trans late these ob ser va tions into dramatic wa ter -
col or land scapes.  Fran Vail will dem on strate tech niques that take advantage of 
wa ter col or’s spon ta ne ity of sev er al dif fer ent species.  She will then paint a com plete 
paint ing show ing how to put it all to geth er.

 Fran is a board and faculty member of the North Shore Art League and a mem ber of 
the new Gallery 659 in Glencoe, where she cur rent ly has a show from Feb. 1 - 26, 2008.





First Tuesday Critique
By Cynthia Gehrie

 I went to the WAG "First Tuesday of the Month Critique" and had a really 
great experience.  I am enclosing two photos, one a before, which shows my 
painting next to a still life set up.  The other is the painting (see the pins on 
the board) after I came home and worked more from the critique.
  I had become stuck.  I knew that the colors in the 
background were not right, and it did not have the rich-

ness that I try to get with pastels.  Part of it came from the new paper I was using, which 
was extremely thick and rough, and I was not sure how the soft pastel would adhere, etc.
      Ralph Greenhow held up a white paper, and showed me how to use it to capture the 
re fl ec tion of the still life in the table, and to bring the colors into play, instead of just work-
 ing on objects that cast their own shadow on the table surface.  He also showed me how to 
work with the unity of color.  He suggested that I look at the paint ings of Chardin, espe-
cially his still lifes, with strong volume objects and glazes that create unity of color and 
warmth.
      So I came home and got to work, and really made progress.
      The critique is a fantastic resource.  All of us learned from one another, and felt the depth of community 

Thank You!
A big thank you to Mike Zidman and Allan Waner at Allegra Graphics for their fi ne work on the fundraising letter. 

Many thanks to Mark Nystuen for his fundraising efforts.  Marge Graham for proof reading everything, and 
Barbara Breakstone for lending a hand with the WAG book keep ing duties.  Thank you!  Thank you! 




